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V.S.Naipaul’'s more then twenty five of fiction amdbn fiction works have won him
virtually every conceivable literary award includinoveted the noble Prize in the year2001. He
is undoubtedly one of the most distinguished nat®lof the present century. As an author of
fiction and non fiction his works have a speciantty of their own and it would be proper to
regard him as novelist of ideas. In the speciabsaf the term it would not be exaggerating to
comment that today at 80 with more then half awgntlevoted to literature, V.S.Naipaul has
reached that stage when the focus shift from thig $0 the story teller. From the very beginning
he wanted to relate literature to life. This does mean that he had a political axe to grind. He
remains primarily a great novelist on the sheengjth of his breathy imagination and a mature
sense of organisation.

From the perspective of sense of plaw# @ost colonial theory V.S.Naipaul's literary
output is of great literary value and is highly eggable. In his fiction there is realistic
description of colonial society as well as crisitdaips and downs of post colonial era. This
paper aims at analysing the theme of sense of plagdost- coloniality in V.S. Naipaul's Half
a Lifeand inMagic Seeds.

The term colonism denotes acquisition and frosts@esion by a nation of other
territories and their people’s. The term took omare specific meaning in the Iate“i@entury
when colonists show it as the expression of thdization from the West to the uncivilized
people of the backward societies. Although freedmom erstwhile colonization has been
achieved almost everywhere, except that it has beglaced by neo-colonism; the policy and
practice of a strong nations holding their swayitigially over a weaker nation at its people.

On the other side, the main themes of postcolditeabture divide themselves between
the experience and legacy of colonialism and tipee&nce of migrancy and exile. According
to Hiren Gohain:

Post- Colonialism or rather post-Coloniality, isushrelated to the
contemporary crisis of Western capitalism, unablg@ursue the path
of classical imperial exploitation; disturbed anoubled by resistances
of and tensions within the third world, and yetvén by its own logic

to build a global economic and cultural order tanten its hegemony
without alienating the exploited and dominated sagiof the world.

The term postcolonialism has mixed connotationkalt brought about the beginning of
colonial power structures and empowering of thegmatity, gendered or engendered: it has
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considerably increased the significance of literatudies and widened the horizons of
globalization. While the term sense of place haanbdefined and used in many different ways
by many different people. One definition is thgilace comes into existence when humans give
meaning to a part of the larger, undifferentiatpdce. Any time a location is identified or given
a name, it is separated from the undefined spaatestirrounds it. Some places, however, have
been given stronger meanings, names or definitignsociety than others. These are the places
that are said to have a strong Sense of Place.

The sense of place is a social phenomenon thatsemslependently of any one
individual's experiencegget is dependent on human engagement for its exsteSuch a feeling
may be derived from the natural environment, bumase often made up of a mix of natural and
cultural features in the landscape, and genenatijides the people who occupy the place.

The key point of this paper is to highlighis theme of post colonialism and the sense of
place by analysing V.S.Naipaul's Two NoveHalf a Life andMagic SeedsThe novelHalf a
Life is a story of the protagonist, Willie Somerset @an, the protagonist willie was born in
India in 1930s. He stuck in the conflict betwees faither from Brahmin family and his mother
from untouchable class. Willie's father says abaiitie mother:

| actually had someone in mind. Thereswea girl at the
university. | didn’'t know her. | hadn’'t spoken terh | had merely
noticed her. She was small and coarse-featuredopsalrribal in
appearance, noticeably black, with two big tophebat showed very
white. She wore colours that were sometimes venghbrand
sometimes very muddy, seeming to run into the llask of her skin.
She would have belonged to backward caste.

Willie detests his father's ridiculoupinion to fulfil ‘a life of secrifice®. By getting
married with his mother from a low-class family hase his father leads the so-called sacrifice
life out of his hypocrisy He couldn’t accept theaBmanism and racism. Nevertheless, he falls
into the racial loss after departing from India Emgland in order to construct his own
subjectivity.

The novelhalf a life begins with these words of protagonist ‘Willie’ fy is my middle
name Somerset? The boys at school have just founicuod they are mocking me.’ ‘His father
said without joy, ‘'You were named after a great lismgwriter. | am sure you have seen his book
about the housé'’From Willie’s father’s story, Willie understandsshiamily history, culture,
heritage and roots. However, he couldn’t accepthigasecond name is named after the famous
English writer Somerset Maugham, who visited W#lieown in the years before Independence
since he thinks that he should be named afterdnsly. Willie thus possesses only “half a
name.” The novel seems to reveal Willie’s fathentention that his son “mimics” the whites,
since he gave him half of a white man’s name. Wilan clearly see the gap between the
colonial’s mimicry of the colonizer and his desiceconstruct himself in a chaotic world. The
next chapter focusses on Willie's schooldays, hed his escape to England, to study. Here, too,
stories are important, a form of communicationhe tousehold where Willie (like his father
before him) does not feel he can express thingsctljr Willie writes several compositions
which are lauded at school but which outrage asdpfioint his actual audience -- his father.
(Similarly, hearing his father's life-story led Wil to tell his father he despised him. Cathartic
the tales may be, but they tend not to please #ugliences.)
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In the novel, Naipaul presents characters whgeoducts of a racial and cultural mix
and shows how they struggle to find their identitythe multi-cultural society they live in. In
general, these characters tend to deny one or nagial characteristics in order to become
“more respectable,” in their estimation. Howevéreyt eventually discover that their identity
cannot be fixed because they are the fruits ofiplalcultures. All through the novel, Willie is
drifting without a solid and fixed identity. He aaot try to achieve one fixed identity because of
his multi-background. The novel has three settitfigst there is post-independence India, then
London, and finally pre-independence Africa. Alte¢l are places that Naipaul can identify with.
However, the three locations seem to signify ddférmeanings in the novel. India and Africa
are inexact and vague, while the representatidronfion with street names and other markers is
clearer; thus, Meenakshi Mukherjee contends tratNfaipaul, England is situated at a different
level of reality, firm and stable, while other regs can be relegated to haziness”

Willie deeply realizes that he must seize theetto construct his subjectivity because
he has spent too much time leading a life of escapi

He thought that was how | appeared in LondomatTis how I
appeared now .I am not as along as | thought Migethought, ‘I am
wrong. | am not like them .1 am forty one middle TThey are fifteen
or twenty years younger, and the world has chandéesy have
proclaimed e who they are and they are riskingygharg for it. | have
been hiding from myself .| have risked nothing. Aralv the best part
of my life is over?

Willie is looking forward to starting anew with thieture half of his life. The rest of his
story is left open: Naipaul leaves an imaginatipace for his readers. Willie will continue to
search for his identity and a place of his own he tworld. In the process of constructing
subjectivity, Willie confronts the sense of plagsieess and discovers that he can't create a fixed
identity. He therefore comprehends that identitpos stable but created in the process making
just like the assertion of the postcolonial disseur

Thus,Half a Life presents a more optimistic attitude toward therfithan the previous
ones: when a man can candidly face the dilemmaifotvn situation in life, he will fear
nothing. Significantly, Naipaul empowers himselfahgh his writing. Like his father before
him, he is seeking his own home in the world; hastacts a home for himself through his
creative writing. He constructs his own subjecyivita the powerful writing.

Willie in Half a Life decides to start a new life, no longer desirindite under Ana’s
protection. He rethinks his life and decides teefahallenges of the future without attempting to
escape or withdraw. This is just like Timothy Wésssitique on Naipaul's works:

To be on the margins is to be part of yet not pgrin the self’'s encounter with others,
the exile can live a “double exteriority” for he sine belongs to two cultures without identifying
wholly with either. The exile can engage in a crosiural dialogue and through that dialogue
can affirm both his uniqueness and the interratatiip between himself and othérs.
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therefore, in terms of postcolonial perspectivedlli&\in Half a Life just like Naipaul
himself has the unfixed identity in the construetaf subjectivity though he must experience the
ruptures among subjectivity, geography, and languagard multicultural and fluid identity.

The protagonist ‘Willie’ moves from India to Londa@and finally to Africa in the late
1950s, where he marries a Portuguese woman andrappesettleMagic Seedgumps ahead 18
years to Berlin, where Willie, six months afterveey his wife, now lives in a temporary, half-
and-half way" with his sister Sarojini, experiergitne listlessness that has plagued him since
his youth. Willie's problem, as he sees it, is thathas always been someone on the outside for
whom time passes fruitlessly by. He garners Igfimpathy from Sarojini, who berates him with
diatribes condemning his colonial psychosis. Shexvsi Willie as a privileged man who has
deliberately avoided taking on a meaningful lifeaagvolutionary.

According to Sarojini, Willie should have partictpd in a glorious war of revolution as
an inhabitant of both India and Africa during tinefsupheaval. We all have wars to go to, she
says:

You were on the outside because you wamiée tyou've always
preferred to hide. It's the colonial psychosis, tlaste psychosis. You
inherited it from your father. You were in Africarfeighteen years.
There was a great guerrilla war th&r&arogi again says “It was
always far away. It was a secret war, until theyard”.’
Emboldening by the criticism of Sarogini and th@ieation of his visa, Willie left Berlin
and “after more then twenty years, Willie saw Indigain. He had left India with very little
money, the gift of his father; and he was goingkbaith very little money, the gift of his sister.”

Willie joins a revolutionary group indm, sparking the most engaging parthégic
SeedsWillie's placement with communist guerillas is atasu

There has been some mistake .| have fallen amoagwtiong
people. | have come to the wrong revolution. | ddike these faces
And yet | have to be with them. | have to get assage out to
Sarojini or to Joseph. But | don’'t Know how .| almntpletely in the
hands of these peoplé.

Willie's experiences here are germaktefirst, he sees the revolutionaries as people
unwilling to let go of old ideas about home andmoyr But as he lives and fights with them,
he notices that some guerillas experience the sisplacement as  Willy, finding in their futile
war a sense of purpose. Others are motivatedhibgd as inane as sexual frustration, or as
significant as childhood beatings or lifelong stifig due to the machinations of the upper
classes.

Eventually, Willie is captured and thrown into jaivhere the prison routine provides
relief from life as a jungle fighter. From therejttwcomical luck, Naipaul shifts Willie to
England, where he restarts his disengaged life wgrkor an architectural magazine. His
guerrilla experiences have jaundiced his view efgbciety in which he once maintained a static
existence. By novel's end, Willie progresses tavimding himself at home in the world.

February, 201:
Vol.l. Issue 14



ISSN 2320 -6101
aaegeartb %tbﬂ[&l‘ www.researchscholar.co.in

Research Scholar - An International ) . )
Refereed Journal of Literary Explorations An International Refereed e-Journal of Literary Explorations

Magic Seedsccupies an identifiable place in Naipaul's plujdsy, and those who
generally enjoy his work will like what's heree®lers unfamiliar with his work have much to
gain as well, though Naipaul's style can feel disgyed from reality. Conversations are heavily
one-sided, characters are constantly in a model6feflection, and as the second half of the
novel progresses, and the eventsMagic Seedshave a fleeting, episodic quality. Despite
Naipaul's heavy-handed ways, his precise art ofensething revelatory about society - even if
he has revealed it before.

Both the novel's prove Author’'s worldwide expeenof post colonial world and his
own plight of sense of place .Almost all the timieile reading his novels we realise that through
his protagonist Naipaul explains his own experieraed his own plight. That is why the work
of Naipaul seems lifelike and the literary workrefl world viewer. He is real man of post-
colonial world.
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